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Pictorialism and Group f.64

Fine art photography in America was dominated by 
pictorialism until the advent of Group f.64 (West Coast 
photography) in the 1930s. In the simplest terms, pic-
torialism is the effort to make photographs as artistic as 
possible through any means: collage, drawing, painting, 
multiple exposure and so on, while West Coast photog-
raphy was the contrary effort to make photographs that 
were as photographic as possible, under the conviction 
that purely photographic processes need nothing addi-
tional to be artistically powerful.

While pictorialism is and was a nationwide and world-
wide movement, West Coast photography was distinctly 
regional and was spearheaded by a small group of 
people in Monterey and San Francisco, California. Led 
by the lyrical work of Edward Weston, the grand work 
of Ansel Adams, the decisive work of Brett Weston, and 
the intimate work of Imogen Cunningham, it remains the 
dominant aesthetic in this region to this day.

- David Bayles
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Sui Generis

The avant-garde rock ‘n roll diva, Nina Hagen, said 
it most clearly: “I know who I am and I am willing to 
declare myself.” To declare yourself you must first find 
your place in the world – a physical place, a technical 
place, a psychological spiritual emotional place – a 
place from which you can do the work you are meant to 
do. Without such a place it is difficult to speak authen-
tically on the issues you mean to address. The artists 
in this exhibition have found their places by the whole 
variety of means that artists use to decide who they are, 
but particularly by extracting themselves from the em-
brace of two photographic traditions that have become 
oppressive (West Coast landscape photography and 
conceptual photography) thereby freeing their intuitions 
to guide them towards the work they truly need to do. 
The resulting work belongs to no school of photography 
but is rather more sui generis – it generates itself out of 
intuition, out of perception, out of spiritual emotional 
and psychological relationships with the subject matter, 
and out of an intimate but lighthearted relationship with 
photography’s notorious technical side, all to the effect 
that these artists know who they are and are willing to 
declare themselves.

- David Bayles
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Curator’s Statement

Throughout history, artists have formed themselves into 
groups that reflect a commonality of ideas and 
approaches on which they base their art making. 
Sometimes it is an informal relationship between friends 
like that of the Cubist movement or a geographical 
example such as the Washington Color School. What-
ever the case, groups more often than not, represent a 
movement away from or an alternative view of art that 
counters the predominant currents of art in their time. 
Salon Jane is such a group. 

The Monterey Peninsula is a place where the prevailing 
view and training in photography is provincial, straight 
and strict, more so than any other place in the world. 
What makes this show different is that the artists in 
Salon Jane have benefited from this process and have 
emerged- each into her own independent style and 
vision.

Through the months of working with members of the 
Salon Jane, I have witnessed a collective strengthening 
of their resolve to create original work. If there is a pre-
dominate theme linking these women- it is the act of a 
woman being an artist in her own right. All of the quotes 
used by the women at the beginning of their essays are 
by women- yet their work is not about being a woman. 
Nor is the rationale for their work that they are women. 
It simply is that they “see” things in a different way than 
the way they were trained and that their vision is as valid 
as any other movement in photography. 

Some years ago, when I was researching material for 
another exhibition, Joseph Campbell: The Artist’s Way, 
I learned that when Campbell arrived in Paris in 1927, 
he met Silvia Beach at her bookshop Shakespeare and 
Co. There, he was introduced to James Joyce’s concept 
of “proper art.” Proper art is static and sublime; it has 
the power to move the viewer past an object to a vast, 
open space, to a sense of release. In the Joseph Camp-
bell book, The Inner Reaches of Outer Space, Campbell 
states, “…the way of art, when followed ‘properly’ (in 
Joyce’s sense) leads also to the mountaintop that is ev-
erywhere, beyond opposition of transcendental vision…
and everything appears to man as it is, infinite.” The 
work of these six artists captures this concept.

- Gail F. Enns





Independent Presence

Get it out of your historic head.

IMOGEN CUNNINGHAM

Independent Presence, an exhibition by six artists, 
expresses each artist’s relationship with her inner world, 
the natural world, and photographic history. Mystery, 
nature, and narrative themes wind their way through the 
work of these accomplished artists. The ideas presented 
are evidence of not only self-reflection, but also 
adventurous intuitive explorations.

The artists of Independent Presence bring us an exhibit 
from a place known for its photographic roots, where 
knowledge and technique have been passed hand-to-
hand for decades. Living and working in Monterey, one 
feels the presence of West Coast Photography legends 
such as Imogen Cunningham and Ruth Bernhard. 
Cunningham once said, “anybody is influenced by 
where and how he lives.” Yet these six artists have 
evolved beyond their photographic roots, in particular 
the rigidity of the Group f.64 photography manifesto, 
while embracing the mystic philosophy of the move-
ment.

The artists share a dedication to unique and expres-
sive photographic processes. Their courage with their 
processes and their belief in its power to transcend the 
subject matter is what bonds them in their regular Salon 
Jane meetings. The group holds that their true work is 
made when an idea or subject bodily resonates with the 
artist. Those strong feelings compel energy in 
expression.

The art in this exhibition is grounded in the history of 
photography: from pinhole cameras and darkroom 
alchemy to digital composites. The artists all explore 
their craft and subjects with curiosity and depth, yet the 
work goes beyond this medium. Instead, the art brings 
the power of presence to restless enigmatic scenes, 
creating images which are loose enough to be 
interpreted without literal meaning.

- Robin V. Robinson



Martha Casanave 
MarthaCasanave.com

One has the imagination of one’s century, one’s culture, 

one’s generation, one’s particular social class, one’s 

decade, and the imagination of what one reads, but 

above all one has the imagination of one’s body and of 

the sex which inhabits it.

NICOLE BROSSARD, The Aerial Letter

When I got serious about my photography 40 years 
ago, I discovered that there weren’t any other indepen-
dent women photographers on the Monterey Peninsula. 
The role of women in West Coast photography (even 
of those who were aspiring photographers themselves) 
has traditionally been that of assistant, model, mistress, 
sometimes wife. I never played any of those roles, nor 
did I engage in landscape photography or portray the 
female nude in nature, as my male colleagues did.

Now things are different. There are enough women pho-
tographers here to be able to form a Salon Jane. Ours is 
a group of serious minded artists who use photography, 
each in her own way, who are interested in content more 
than technique and who are supportive of each others’ 
journeys.

I chose images from a series called Explorations Along 
an Imaginary Coastline. Each has a reference to the 19th 
century, and some form of lens as the subject matter. 
Interestingly, the camera I use for these images is itself 
lensless—a pinhole camera. I have always been interest-
ed in optics and the history of photography, therefore 
these pictures and others from the series are, in one 
sense, meta-photographic. Because they are my first for-
ay into “landscape,” I am, in my own idiosyncratic way, 
paying tribute to those who came before me.
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#71-B-H-2005  pinhole image—tea-toned silver gelatin print, 16x20”
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#80-C-V-2005  pinhole image—tea-toned silver gelatin print, 16x20”
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#65-I-V-2004, #92-C-V-2008 (below)  pinhole image—tea-toned silver gelatin print, 16x20”
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Susan Hyde Greene 
SusanHydeGreene.com

My life and art have not been separated. They have 

been together. 

EVA HESSE

It has never occurred to me to separate art making from 
the rest of my life. I have been making things with my 
hands for as long as I can remember, but two instances 
stand out as portents of my future artistic life. My five 
year old self pinning fabric and paper together then 
cutting into, what I thought were shapes to make a shirt. 
As a nine year old photographing camp-mates in the 
wooded Connecticut countryside. I never saw those 
photos because my curiosity drove me to open the 
camera, take out the film, and pull it apart in order to 
see how it was made. I remember layers of bright colors 
intended to blend magically into an image. I still work 
with fibers and cameras...now often sewing through 
multiple layers of photographic images and/or incorpo-
rating textile imagery, which I combine to create new 
images.

I came from a place on the edge of New England woods 
near a lake and not far from an ocean to another home 
on the edge of forest, near an ocean. Both places share 
intense history as a source of artistic inspiration span-
ning generations. My work is inspired by the mysterious 
relationship humans have with the natural world; at 
times spiritual, at other times disturbing. Relocating 
to the Monterey Peninsula introduced me to a history 
of photographic art which I  experience as an exciting, 

innovative, and creative approach unique to this area.   
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 Protection  composite pigment print,  13x19”
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Figment  pieced and stiched 

pigment print,  13x19”

Tears for Tomorrow  composite pigment print, 13x19”
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The Visitor  composite pigment print, 13x19”
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Jane Olin 
JaneOlin.com

When identity and creativity mingle, the artist is 

encouraged to work from the deepest recesses of self.

GEORGIA O’KEEFE

Immediately upon taking my first photography class, I 
realized that I had discovered my passion. One of my 
most profound experiences early on was a workshop 
with Ruth Bernhard, an artist I admired. Although I had 
been working for a short time (five years) she recognized 
a signature style in my work. This affirmation gave me 
the confidence to develop techniques that pushed my 
photography far beyond the limits of Group f.64 and 
their reliance on precision and straight photography. 
My fluid working methodology surfaced at this time, 
supported by risk-taking, reliance on deep intuition, 
and present moment awareness.

Images presented are from my Thirteen Crow Series. 
For months I rejected the idea of photographing these 
smart evasive birds that for millennia have been steeped 
in magic and mythology. In the end, I followed my inner 
guide and began the project. I set out to capture the 
essence and the mystery of crow and to create images 
that transcend the materiality of the crow itself. 

These crow images are like haiku: sparse, simple and 
pure. It seems fitting to write a haiku artist statement.  

Crow’s wild call echoes
Breaking deep forest silence

Exposing shadow
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Crow 9  pigment print from original silver gelatin print; 11x14”
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Crow 4, Crow 5  pigment print from original silver gelatin print; 11x14”
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Crow 1 pigment print from original silver gelatin print; 11x14”
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Anna Rheim

All sorrows can be borne if you tell a story about them.

KAREN BLIXEN

I am a storyteller. I believe that stories are handed down 
from generation to generation and are at the core of 
who we are as women. Many of my images will end up 
in handmade books, some with words, some without 
words. The three images in this exhibition are part 
of a larger series that explores the life of my mother, 
Marguriette Teaff (now 98 years old) and her influence 
on the world around her. It is an ongoing conversation - 
one that I am continuing with my daughter and 
granddaughters through conversation and art.

Portraiture is my passion. While capturing the essence 
of any person can be a challenge, my choice is to 
interact with my images through paint, collage, poetry 
and layering. Not only does this permit me to have a 
more intimate relationship to the image, it allows me 
to reveal more of that person’s story than possible in a 
“straight photograph.”

During my 39 years in photography, I have discovered 
the value of an intimate support group for pushing one’s 
creativity and nurturing the expression of one’s deepest 
emotions. The women in our salon are my artist family. 
They are an invaluable source of encouragement and 
inspiration.  
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Marguriette with Veil  Film positive and fabric, 11x13”

25



Annie and Anna  Film positive over platinum, 9 1/2 x 11”
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Mother Daughter  Silver gelatin photo of daughter standing behind 3’x5’ film 

positive of mother, 9x9”
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Robin V. Robinson 
RobinRobinson.com

It is as if something somewhere were ‘known’ in the 

form of images – but not by us.

MARIE-LOUISE von FRANZ

I was drawn to Monterey by the powerful and 
mysterious presence of the ocean and also of the 
photographic community which grew out of Group 
f.64. The ocean lies in mile-deep canyons just offshore, 
and is a source of dark inspiration for me as well as the 
many artists who have lived here. I am obsessed by the 
opposition between the seemingly calm water with its 
dangerous undertows and currents and the hopeful 
safe-harbors nearby. This tension inspired my Surfacing 
series: I make images on the water, on the edge of what 
is known above and what is unknown below.

Taught by the second generation of Group f.64 
mentors, my training gives me a structured way of 
seeing, of looking at light in its full range, as well as 
unsurpassed printing techniques. I sometimes feel 
restricted by the boundaries of the straight photograph, 
so I experiment with ideas and techniques more akin to 
Pictorialism. I present my experiments and mystical con-
cepts comfortably with the women of Salon Jane who 
are equally concerned with artistic and photographic 

excellence and grounded in historical processes. 
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Ladder and Boat ver 5  silver gelatin lith print, 5x7”

The Sea Again ver 3  silver gelatin lith print, 5x7”

29



Palm Island ver 3  silver gelatin lith print, 8x10”
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Wave and Boat  ver 4  silver gelatin lith print, 5x7”
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Robin Ward 
RobinWardPhotography.com

The real trick to life is not to be in the know, but to be 

in the mystery.

DIANE COLLINS

For as long as I can remember I painted. While 
taking my first darkroom class my final semester at 
the University of North Carolina, Charlotte, I realized I 
was beginning a lifelong quest. When I moved to the 
Monterey Peninsula, an area steeped in photographic 
history, I found like-minded, serious photographers who 
motivated me to experiment fearlessly while expanding 
my photographic techniques. Salon Jane has further 
deepened my intentions and resolve to take risks. 

In my most recent series, Echoes from a Future Past, I 
blend together original photographs of nature, 
architecture and artifacts to portray hybrid spaces and 
to experience intermingling realities. I layer unexpected 
juxtapositions in color and black and white to allude to 
infinite possibilities. I am influenced by the Surrealist 
ideas of uniting distant realities to create a new one and 
the play of thought where an image is a pure 
expression of the mind. I have a layperson’s grasp of 
quantum physics but the philosophical implications 
resound. I’m fascinated with the theories of time’s arrow 
and entanglement, which is something I ponder in my 
work.

Salon Jane unites as a group to share our experiences 
as dynamic artists. Our connection is rooted in a 
similarity in the ambiguity of our subject matter, a 
reverence for nature and the enchantment of being in 
the mystery. 
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Water’s Edge  archival composite, 10x15”

Roam  archival composite, 10x15”
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Echolocation  archival composite, 10x15”
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Porthole  archival composite, 10x15”
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Salon Jane

For several years, I imagined a salon of committed 
artists who were, like me, working outside of the 
deep-rooted Monterey West Coast tradition of straight 
photography. I envisioned a place where members 
could interact with other committed artists in free 
discussion about their work and career goals. Receiving 
affirmation and sound reaction to presented work is of 
paramount importance. Salon Jane offers a sense of 
community for our members, supporting artistic growth 
and innovation. 

Each artist invited to join Salon Jane transcends the 
ordinary, creating work that reflects her essence while 
tapping into mystery.

We are entering a new phase for Salon Jane. In addition 
to our regular salons, we are creating group exhibition 
opportunities for our salon, our first being Independent 
Presence at Green Chalk Contemporary. 

Jane Olin, founder of Salon Jane

37





David Bayles

David Bayles is an accomplished photographer, author, 
workshop leader and conservationist. He has studied 
with Ansel Adams and Brett Weston, among others, 
and has taught and written extensively in the arts for 
over thirty years. Along with Ted Orland, Bayles is the 
co-author of Art and Fear (1993), the perennial best-sell-
er on issues of artistic development, and Notes On A 
Shared Landscape – Making Sense Of The American 
West (2005). David has fished, hiked, camped, rowed 
and photographed all over the western United States for 
more than fifty years. He lives in the woods just outside 
Eugene, Oregon, and spends part of his time on the 
Monterey Peninsula. 

Gail F. Enns

Gail F. Enns is presently the owner and director of Green 
Chalk Contemporary in Monterey, CA. She has curated 
exhibitions on the Monterey Peninsula in collaboration 
with The Japanese American Citizens League, Sand City, 
The Joseph Campbell Foundation and The Carl Cherry 
Center for the Arts. She has served as the Director of 
Celadon Arts (a 501C-3 arts management organization) 
since 1989 producing exhibitions in galleries, museums, 
and alternative art spaces. She moved to Monterey from 
Washington, DC where she owned Anton Gallery from 
1982- 2002.  

Celadon Arts 
celadonarts.org

Celadon Arts, is a 501c (3) organization that builds 
community, relationships and awareness through 
contemporary art. It recognizes that privately funded 
exhibitions and education programs can make a 
difference by serving as a catalyst for business and 
community leaders to form alliances with the 
contemporary artists in their communities. In so doing, 
the community fosters long-term commitments to arts 
education and developing partnerships with the arts 

that benefit business, the arts, and society.
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